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FRANCO-GERMAN CULTURAL RELATIONS 
SINCE THE WAR! 


GEORGE DANTON 


Even though admit that the new social and economic align- 
ment Italy and Russia, which the most striking feature 
modern European civilization, presages profound changes the 
balance power and the point view Europe, indeed all 
the world, must nevertheless see clearly that the cultural prestige 
France and Germany, prestige which has given these nations 
hegemony the world the spirit for centuries, the most im- 
portant factor the cultural progress the world today, since 
these two nations are fundamental the cultural structure our 
present civilization. France and Germany, unimpaired new 
wars, unweighted such financial burdens lead cul- 
tural debäcle, are not only first interest Americans, but 
are still the nucleus from which our civilization sends its radiating 
nerves. With them harmonize with other groups outside 
our own linguistic circle. therefore worth while examine, for 
moment, the conditions which these two cultures find themselves, 
more than decade after the close the Great War, order try 
discover whether there cause for optimism, whether the 
pessimistic pall which hangs over this problem still legitimately 
shrouds the whole gloom and despair. 

Nations, rather peoples, impinge each other all points 
very wide scale: from those tribes the jungle the mountains 
Tibet the one hand, who permit intercourse with stranger- 
tribes and who jealously guard their religion, their trade, and their 
women from outsiders, the type relations between the Americans 
and the Canadians, where the main difference between the two civil- 

Abridged from address delivered before the Western New York Branch 
American Association Teachers German, Buffalo, November 1931. 
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ization seems consist the price gas and the quality the 
coffee, there constant variable approaching the limit never 
reachable identity. 

When ask ourselves what cultural relations are, find that 
the term culture complex; too often limited the relations 
drawn from the esthetic sphere. The term cultural relations should 
include the whole man’s life attitudes and, indeed, scientifically 
used social psychologists. But this particular audience 
interested some phases the problem more than others, and 
from time time this afternoon the term seems unduly limited, 
will understood that quite consciously and with the 
attempt work the special field our mutual interests. 

the same time, must borne mind that when ask 
ourselves what mean cultural relations, group 
language specialists are apt indulge romantic thaumaturgy, 
and when attempting formulate the value cultural relations, 
are quite often unwilling face the fact that, for the great mass 
the people, not merely the “stinking but the well-bathed 
Babbitts, any given country, real culture contacts are remote, 
unimportant and generally fruitless. Especially times peace 
does the mass the citizenry live on, unimpeded unassisted 
the spiritual aspects another culture. far high tariff 
walls and home competition permit, material products enter one 
country from another, while now and again striking personality 
sweeps his way across another civilization Dewey did China 
1919-21, Coué Einstein impress the United States, or, 
better perhaps, Lindbergh puts the stamp his aerial flights all 
the nations with which comes into contact. Any international 
athlete, cinema-hero heroine, any spectacular mayor millionaire 
has much influence any cultural factor the more strictly 
used sense the term. can all remember with some shame the 
obsequies the President-Emeritus Harvard who, dead alive, 
was competitor Rudolf Valentino! The permanent sum 
real influences shockingly unimportant. study which 
recently published Sino-American culture contacts, was able 
show how negative were the results China decades contact 
with merchants and missionaries. the striking and the theatri- 
cal which appeal, and the mass citizenry is, general, unmoved 
whether home affairs foreign relations. The reason ob- 
vious: men live lives daily toil under economic stress, with the 
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problems the immediate present within their own family micro- 
cosm the focus interest. Other things fade into dim and un- 
related periphery: takes war great crisis within the nation 
force the attention points outside this small area. Ford, 
Germany, would value civilizatory phenomenon, were 
not for the fact that enters into the economic life the nation 
very specific way; only because his tempo coincides with the 
need for new tempo Germany after the war, does become 
such importance that the term understood al- 
most every German. 

The most definite proof the point that trying make 
the fact that all former cultural relations fail have any effect 
times war. Without wishing overstress economic determin- 
ism, still maintain that the point seems true because, 
bottom, all wars are based more less economic maladjustments 
our capitalistic civilization, while the final hysteria which sweeps 
everything away finds the masses condition reason, 
think understand the implications their acts. Though 
there may individual tragedies cultural (and family) relations, 
can seen such excellent novel Mrs. Fisher’s War” 
Schutze, say nothing many instances actual life, the mass 
moved entirely non-cultural urge the hour decision. 
The soldier, the General Staff, the politician, the profiteer and the 
propagandist determine the tragic course events. because 
the total non-cultural features moments like these, 
that what call spiritual values are completely destroyed. 
The rehabilitation becomes task decades. 

When, therefore, think cultural relations when try 
decide how cultural relations between two countries which have been 
war are rehabilitated, are faced with actual, practical 
problem: what can done cultural agencies assure continu- 
ance peace and prevent, or, feasible, overcome war-psychol- 
ogy? While skeptical any immediate results, feel that the 
effort worth making, and agree with the answer given Curtius 
early number the journal, Inter Nationes, far any 
answer seems possible. That distinguished German publicist says 
inter alia, that cultural program any avail which does not set 
parallel with itself political and economic program interna- 
tional scope, and that the training new generation French 
and Germans must envisage the threefold aspects the problem: 
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eultural, economic and political, before there any hope for meliora- 
tion the relations the two peoples involved. spite Lo- 
carno, the League Nations, the moratorium, whatever 
favorable signs one may care read the stars, there are still too 
many dark penumbra the horizon make prophecy altogether 
safe. The Polish corridor and France’s backing nations like 
Poland, the whole reparations situation, and the general economic 
collapse Europe and America, say nothing Australia and the 
Orient, all yield little hope for free and wholesome treatment the 
subject for years come. 

the last analysis there enters, too, that group imponderables 
which call, for convenience, folk-psychology. was Words- 
worth who coined the lovely and romantic phrase ‘‘deep the 
general heart man,” but later generation know how many 
factors there are building that and how complex the 
differences between nations and individuals have grown be. The 
young Goethe and Kleist stood for Kunst,” and 
art characterization may also applied, mutatis mutandis, 
nations. We, with Lessing, are friends general judgments 
against whole peoples, but shall try analyze some those 
traits which interfere with final understanding between France and 
her struggling neighbor the East. 

When examine the ethos the two nations, are struck 
with differences tempo, attitude, skills, spite millenium 
contacts. general, France has been culturally the giver- 
nation, Germany the recipient. France, better endowed nature, 
having southern well northern outlet sea, looks naturally 
backward the entire classical and medieval civilization the 
Mediterranean. Germany, essentially northern people, touching 
Russia and through Russia looking east toward Asia, has its outlets 
entirely different direction and seems me, after some years 
residence the Orient, that France’s interest that hemisphere 
unnatural; the Germans seem succeed there others ever 
do; whereas Africa, France has close and natural outlet for her 
national genius, while Germany’s cry for African colonies was simply 
and solely due the land-hunger generated over-populaton; 
this point most beautifully illustrated Grimm’s novel, Volk 
ohne Raum.” 

One the great national tragedies Germany has been that 
this people, greatly endowed with imagination, has often been 
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led those who have had imagination. Thus, the two centri- 
fugal forces which act throughout German’s history, the Drang nach 
Italien and the Drang nach dem Osten, the natural one follow 
seems clearly have been the latter; instead, however, this, 
leaders without perspicacity and without clearness the ethos 
their people, have followed the Italian will-o’-the-wisp the de- 
struction the nation. They have taken the lead from, have 
least shaped their policies the policy France, where people, 
unsentimental, practical, and lacking certain extent what 
regard imagination, have had actual cultural and political 
leaders the clearest thinkers, who make for potential losses 
imagination extreme pragmatic common sense. 

This pragmatic common sense seems, some measure, have 
deserted the French people and their leaders the present inter- 
national crisis. Because they have, certain extent, lost their 
sense values, the problem reestablishing relations any sort 
whatsoever with Germany has become more and more difficult. 
very easy irritated with the French Senator Borah was 
speech this summer, which voices well-nigh universal feeling 
that France’s policies are aimed driving Germany either de- 
struction permanent invalidism. easy show that 
savors complete historical myopia when the French demand iron- 
clad guarantees from the world, after bloody career during 
the wars Louis XIV and Napoleon, but must remember that 
Louis called himself soleil,” the nation feels itself 
and inte: nationalism the keynote French thinking. 
Such political and cultural solidarity, coupled with its inevitable 
concomitant, lack objectivity, mode thought which 
Americans ought understand, since are, with France and Japan, 
the great exponents the mode the world, and should there- 
fore not see the mote France’s eye, when the beam our own. 
Where medieval literature outside France does one find any strong 
love the land, and such intensification patriotism? early 
the Chanson Roland there occurs the phrase: “que dulce 
France par nus seit and douce France runs like the in- 
dispensable major chord through French life from that time on. 
Not even Petrarch’s Italia But not only France 
enshrined the heart every every Frenchman 
microcosm typifying much France the outside world. The 
Germans, the other hand, lose their national entity easily 
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the French cling theirs, and tend merge their cultural conscious- 
ness with that theirenvironment. chance trait that the 
Germans are characterized Vereinsmeierei; their particularism, 
intense that the cities Greece Italy, the provinces 
China, needs societies and unions unite any human adhesion. 
the midst America, the German becomes American; 
China learns adapt himself the Chinese; but the Frenchman 
always Frenchman, both heart and his external attitudes. 

not voicing any original idea when state that the present 
French official attitude, asking for guarantees and sanctions, and 
Germany which smacks the absurdity fee There 
only one set alternatives: either this true the French, gov- 
erned set designing politicians and set upon their prejudices 
unscrupulous industrial leaders, are fearful their investments 
and are interested mainly the gainful aspects the reparations 
problems, they have been shell-shocked into state nation- 
alistic neurasthenia, that they cannot see Germany is. Even 
the protagonists the French position the last few years are be- 
ginning realize the untenability the French position world 
which needs reconstructed. Such pro-French writer, the one 
who writes the editorials the York this subject, 
has had difficulty defending the French position, while writers 
the radical journals like the “New Republic” and the 
not hesitate characterize the French position exhibiting 

Yet, what there the German Wesen” which frightens 
repels the French? There must something, nation cool- 
headed the French would not lose its sense proportion com- 
pletely. The French spirit, which itself attracts the Germans, 
its turn repelled that very spirit which often through the 
centuries has wooed vain. What the secret this strange 
phenomenon? After have eliminated those elements which 
originate the economic sphere and those which arise from the panic 
attitudes caused war experiences anticipations, find 
definite substratum misunderstanding still residual the French 
mind. explicable through that curious phenomenon 
the Germans, often observed outsiders, because which the 
Germans never put their best foot forward, are almost always better 
than they seem, and give the impression Beer, Pretzels and Wurst, 
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matter how spiritually minded they may be. What the French, 
and certain extent all other peoples, Orientals, miss 
the Germans Lebenskunst and that coincidence inner and outer 
form helpful passing through life’s thorny byways. not 
deny that Hitlerism real menace), economic and technical superi- 
ority, least aggressiveness, land-hunger and definite spirit 
revenge all play their part the present situation, but under the 
surface the real need for coming together with the German mental 
and Wesenstypus too rarely occurs the Frenchman. know the 
depths and the heights the German spirit, know its capabilities, 
but must admit that lack sense form makes such knowledge 
difficult, and not everyone willing undertake prove what we, 
from our professional interests through race, training ancestry 
feel part our inner being. The French contribution civiliza- 
tion stands too clearly marked the world, its importance too 
evident for able assert that what the French reject 
what they, part, are unable comprehend is, spite this, 
perfect. French taste may err; does err, but when French taste 
creatively active, generally worth while examine its premises 
before making final condemnation. All this said with the clear 
understanding that there France great deal bad taste, 
the smallness the petit bourgeois, mass production commer- 
cialized products, salaciousness, all the petty catches modern 
commercialism, including great deal what the Germans call 
when one considers the situation, one sees that the point mak- 
ing proved the constant polar attraction which the French 
genius has for the German. 

These points have been gone into considerable length because 
they seem fundamental explanation the situation between 
the two countries the present time. The building the idea 
the French national psychology should, were follow out the 
logical structure talk, followed similar development 
the German, but refrain before this audience from being rash where 
angels are meticulous. might, too, had time, draw very inter- 
esting and, me, significant parallel between the Japanese, who are 
the French the Orient where everything the country fagade, 
and where, under the surface, the bourgeois babbitry and the pro- 
letarian misére exist any other country, but are not paraded 
before the visitor, and the Chinese, the Germans the Orient, who 
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never put their best foot forward and whose miseries are apparent 
any casual tourist. This parallelism between Occident and 
Orient might illuminate national psychology, but have time 
continue along this line exposition. 

order see what interest the French have the present time 
things German, made study, very brief, but satisfactory for 
our purposes, several French magazines, listing every case the 
articles dealing with any phase German life, literature thought. 
Two entirely different journals were chosen: and Les 
Nouvelles Litteraires. The former popular illustrated magazine 
the nationalistic type, where the pictures are more important than 
the articles, but where the average French reader can get idea 
the progress the world. This journal which keeps constantly 
before the public the idea the glory France, the steadiness its 
progress and the sweep its colonial empire. deals with sport 
and fashion, its advertisements are very modern tone, and, all 
all, represents just the stratum which wish most influence. 
For six months there was only one week which nothing Ger- 
many appeared. the other hand, there was scarcely article 
the magazine which was seriously worth considering; its tone was 
invariably friendly, evidenced the dealing with the Franco- 
German soccer match, where the teams were given cover page 
photo, but, the same time, the tone was very definitely cautious, 
evinced the treatment the Anschluss problem and the 
customs union. evident that the class which this journal 
appeals keeps weather eye political problems, but sees them 
the light battleships and the tangibles international intercourse, 
rather than deep-lying fundamentals. Perhaps the most inter- 
esting article the period under discussion was that June 1931, 
where the meeting the International Society Men Letters 
was discussed. Heinrich Mann, will remembered, president 
the organization, which was treated with the utmost respect 
the editors, who point out the growing French interest foreign 
literatures and who claim that the Mann brothers, Emil Ludwig, 
Stefan Zweig and Remaraue are the most popular German writers 
France. 

The other magazine chosen was Les Nouvelles Litteraires, the ad- 
vanced literary magazine the Paris intellectuals; this journal car- 
ries great deal advertising matter about German books, and 
only two numbers, over period more than six months, had noth- 
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ing relating German literature. Perhaps, the case 
tration, popularity too much determines judgment foreign litera- 
tures, but, all all, the pieture German literary and critical ac- 
tivity presented its readers LNL, satisfactory one. 
Certainly none could cavil recommendation Gundolf 
critic, appreciation the poetry Däubler. The most 
significant article, however, the number October 11, 1930: 
torially Die Neue Literatur, March, 1931. Although Die Neue 
Literatur the most important German periodical dealing with this 
subject, its political opinions, which constantly injects into its 
criticism, are the nationalistic type, and its dislike the popular 
gods Ludwig and Remarque, based less their literary unim- 
portance (which grant) than their political complexion. the 
review the French article bitter. the other hand, the 
French writer Les Litteraires also takes unfortunate 
political attitude; greatly excited over Hitlerism and urges his 
German colleagues something about it. points out how 
France had forget the horrors the war turning the German 
classic past, how German writers and musicians have been 
Paris, and feels that now this whole peaceful approach 
threatened the political clouds the horizon. this 
article and the German answer that see how difficult for the 
two nations really get together. The things the spirit, cul- 
ture the narrower sense, those incommensurables human inter- 
course which hold the world together or, least, could do, are 
constantly being forced out their proper place considerations 
national pride, desire maintain, not national culture, but na- 
tional prestige, and, certainly the part the French, definite 
fear German military aggression. The history invasion re- 
peats itself; the Middle Ages the name the Black Prince was 
used French mothers frighten their children; now seems 
the very word German stirs the French mind pictures war 
and its attendant horror. 

After the war the situation Germany with respect inter- 
national comity was desperate. late 1925-26, when was 
guest-professor Leipzig, Germans were being refused admittance 
learned societies, while attendance conferences scholars 
was still being denied them. with what bitterness some 
colleagues mentioned this fact and what efferts they were 
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making secure what seemed them not question rehabilita- 
tion, but simple exercise right, The new attempts bring 
about more normal relations came largely from Germany. This was 
natural under the circumstances. Neither the French nor the 
British were mood make the first move; they did not miss the 
German the Germans missed international relations and the outlet 
for their ideas. The Germans, also, for many years after the war, 
were deprived access periodical literature from other countries, 
and lagged behind their knowledge what had taken place 
the world scholarship abroad. This lack was keenly 
Germans all branches science. Besides this, there the 
German spirit need friendship and understanding. You re- 
member what .Lothario says Wilhelm Meister, Nation 
gibt sich gern Rechenschaft von dem, was sie Certainly, 
experience taught that the Germans desired return the 
society other nationals just order make such justification 
There also the German ethos very keen sensitiveness 
good opinion, and the Germans could not understand why they 
were hated and, indeed, why they had been defeated. All such 
motives were factors making the initiative toward resumption 
international cultural relations start with the Germans. 

The main opposition came from the French, rather than from the 
British, though must also kept mind that the Czechs and 
some other ‘‘the lesser breeds before the law” played the part 
dog the manger. The influence, too, such uncompromising 
bitter-enders Clemenceau and Poincairé can hardly overesti- 
mated this whole matter. 

This French opposition was gradually broken down five 
six causes, the first which was new spirit among the younger 
generation the French themselves, coupled with the example 
the rest the world, which has not only accepted Germany, but has 
actually begun regard with pre-war favor as, for example, 
Japan and China. This return common sense came certain 
elements France well, and showed the French that the Germans 
are not all demons, and that their sufferings people were real 
and acute. France, too, began realize the economic necessity 
dealing with Germany, though here there are more complicated factors 
than can brought out this Finally, there something 

There phrase novellette Jakob Schaffner which equally striking. 


speaks the German desire for giving Rechenschaft durch 
The inability Germany pay public debts seems have been clearly 
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Germany itself which kept the Germans doggedly their in- 
tellectual activities; discoveries are made: Heisenberg, e.g. creates 
revolution physical theory; Einstein commands world attention; 
aeronautics and other branches technology Germany regains 
its place the sun; new authors arise, new dramas are written, and 
even though may not think too highly Franck’s Karl and 
Anna play, must admit that the French reception this, the 
first German play appear the French stage since the war, was 
satisfactory and made into event some national significance. 

must not overemphasize this side the situation: there 
burning desire the part the French know Germany. 
The teaching the German language still, approximately, only 
one-third the extent 1913, and there seems adequate 
provision for its progressive continuance. Germany has striking 
religion offer the time Luther, idealistic philosophy 
the days Kant, and outstanding literary genius the 
days Goethe, that the lukewarmness spirit which the 
French have never felt able assimilate quite understandable. 

therefore greet with pleasure every effort the part the 
French understand the Germans. Among the agencies for this 
purpose there the new institute Germanic studies the Uni- 
versity Paris, full account the inauguration which will 
found Les Annals Université institute paral- 
lels the one already operation the University Strassburg, and 
modeled the German institutes seminaries, especially, would 
seem, that Leipzig. There are two main differences between 
the German and the French foundations: the first that the German 
establishments are better equipped because more freely endowed; 
the second much more fundamental and rests squarely the 
French point view. The French feel that the German seminars 
are too narrowly philological, and therefore the French are attempt- 
ing, both for the licentiate and the doctorate, deal well with 
modern political and social problems with modern literature. 
The German institute will sociological, historical and ethnological 
recognized many circles both France and England, though extravagance 
the part German municipalities, etc. was openly charged. When, however, 
frozen German assets helped the collapse the British pound and British 
private investors, the tone both France and England stiffened appreciably. 
See article New York Times, November 16, 1931, for the con- 
servative average French) point view. 

page 50, and page 140, 1931. 
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well philological. Here one may inclined also discern the 
influence the Lamprecht Institute Leipzig, though certainly, 
will seen moment, the peculiar French point view can 
well account for the effort enlarge the scope the establishment. 

This French point view well brought out the speeches 
dedication. Although one always inclined discount speeches 
this sort, since they are made for public consumption and all too 
frequently display the familiar oratory such occasions, one must 
admit that several these speeches show high level interest and 
especially clarify for the foreigner the fact that the French take their 
education seriously, since they regard fundamental their 
game—we even say the educational game” say ‘‘he 
the clothing and are truly the playboys the Western 
world. 

The dedication speeches state, with the amazing clarity and 
sense style characteristic the French, the national position 
with respect their neighbor nation. the first place the French 
seem wish understand the Germans, but find them constant 
puzzle. They not comprehend the overtones German emo- 
tional life. 'They sense something them strange and antagonistic, 
and with that French desire for logic and reason, they struggle with 
the problem terms which are truly moving. Several times the 
course the speeches there used term which comes with shock 
surprise. the word angoissant; the relations the countries 
seem cause anguish, and whoever reads these speeches 
must feel that here touch the quick anerve. know how 
the Germans feel; obviously the French have also gone through 
their time mental torment. 

The second interesting thread running through the speeches 
point mentioned also other nationals: that the Germans 
not take their medicine the post-war period with the sportsman- 
ship that one expects losers. The French accuse the Germans 
crying too much, instead setting their house order. 
This serious accusation and objective observer will find, 
think, very definite element truth here. Many persons who 
have quick sympathy for Germany and who feel for the righteous- 
ness many her contentions, wish that there were less whining 
certain quarters. One can see from reading the French speeches 
that Germans thus alienate sympathy many quarters. This 
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delicate point and one which ought clarified the French 

Finally, there the larger French reaction: the persons repre- 
sented the dedication felt themselves among the intellectually 
élite France. They recognize the fellow-feeling the élite 
other lands and clear from anecdote told one the 
speeches that their hopes are for union the élite all nations. 
quite plain that the French would find nothing logically wrong 
with separatist policy for Germany, providing that such policy 
brought French-orientated persons under French cultural hegem- 
ony. The particularistic, individualistic slant all German 
thinking puzzles the French because they are culturally and politi- 
cally much more definitely unit. But the best thinking French 
see antinomianism taking advantage such particularism 
the new adhesion with France. 

This brings what seems the most important point 
the whole dedication ceremonies: the emphasis there given the 
leadership and adhesion the élite Europe one body seems 
the danger spot the whole program outlined. 
long the French politicians are able hold the mind the French 
people subject the bogy absolute safety, long can they play 
with the élite, using desires the latter for cultural hegemony 
further their own plans for military and commercial expansion; and 
long these plans arouse suspicion and anger outside France, 
long will the peace Europe jeopardized. French 
nationalism, which based patriotism and love harmonious 
ideal, plus French cultural aggressiveness, which based 
thorough belief French cultural values, are themselves 
different from the general cultural and national urge felt other 
peoples. Such values, felt various peoples, have sent cultural 
radii throughout the world. The whole mission movement based 
this one trend. But present day France have what seems 
another element which especially dangerous this junc- 
ture the crisis world politics. have, namely culture- 
conscious class. people, wealthy, powerful, and aggressive 
cultural ideals, ready fall into the hands unscrupulous 
financial and militaristic oligarchy which determined not unite 
culturally with the Germans, but keep them state debility 
and stress. What more dangerous the relations France and 
Germany this juncture, even more than Hitlerism—and this feel- 
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ing emphasized what can read the documents under dis- 
cussion—is that the Germans, least element among them, 
supreme for moment through incessant particularistic warfare, will 
seduced the French banking interests into situation like that 
Hungary the summer 1931. And this the French cultural 
rapprochement, through the siren song United European élite, 
may well play its role. This not isolated phenomenon. Im- 
perialism one form another has played and playing similar 
tricks England India, the United States the Philippines, 
and Japan Manchuria and the Pacific Islands. 

With these and pessimistic restrictions, one may leave 
the negative sides the question and refer briefly more positive 
achievements. ‚For the whole problem, perhaps the 
most interesting individual work Friedrich Sieburg’s book, Gott 
Frankreich,” translated into French under the title Dieu, est-il 
and English France the Crossroads.” But books, 
whether belletristic, scientific, propagandistic character, while 
distinct importance agencies, must followed and supported 
institutions the work goon. Agencies such those under 
the auspices the League Nations this field are well known 
and need not treated Interesting and fairly complete, 
too, resumé “Inter which treats the matter from 
the German angle. The French point view and the efforts 
academic cooperation envisaged the French are very clearly 
brought out letter from Mr. Desclos, who Assistant Di- 
rector the National Office the French Universities and Schools. 
points out that certain number relations with the university 
world Germany were renewed 1929, and that the French Gov- 
ernment has taken the initiative along several lines facilitate these 
relations. his letter not only interest, but contains certain 
set official facts, seems worth quoting almost entire. Whether 
the results this activity will what desired seems very doubt- 
ful, because, will seen from the letter, the number French 
Germansin France. seems obvious that such cultural relations 
are maintained, necessary for the French Ger- 

Comité d’entente jeunesse frangaise pour rapprochement fr.-all. 
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many freely the Germans France. Certainly those 
French whom have met, who have studied Germany, have 
different outlook upon German life from those who have not, and 
while the doubts and difficulties which afflict the French spirit, vis 
vis Germany, may persist, the understanding greater. Mr. 
Declos’ letter reads follows: 


The French Government has purchased and equipped apartment 
adequate size Berlin, called Maison Académique Its Purpose 
receive every year residents from ten twelve young French scholars who 
wish pursue advanced studies Germany. These young people receive room 
and board free the Maison Académique. Besides this, they are given the sum 
300 Marks month. 

II. exchange students stipend from the Department Higher 
Education (l’Enseignement Supérieur) has likewise been established. Every year 
accept into our universities twelve German students, men women, who 
have been sent under the auspices the Academic Exchange Bureau 
Berlin (der Akademische Austauschdienst). These young people receive from 
the French Government the sum 8000 for the school year, the equivalent 
free tuition. the other hand, send Germany twelve French students 
stipend, who receive from the German authorities the sum 2000 Marks 
the equivalent free room and board for the school year. 

III. Likewise, have the Lycées and Colleges exchange assistants 
modern languages. These are their own countries either young teachers 
modern languages young people who are about become teachers. 
receive also each year fifteen young Germans who are appointed posts certain 
French Lycées, and given the task directing the exercises German conversa- 
tion with groups pupils outside class hours. Their maximum service 
twelve hours week. They receive return room and board the Lycées, 
which the equivalent about 9000 Francs for the school year. Reciprocally, 
fifteen young Frenchmen are admitted under like conditions the German 
Gymnasia. 

IV. the office the University have inaugurated system exchange 
young pupils, boys and girls, between France and Germany. These exchanges 
are made under the auspices the heads the secondary establishments, who col- 
lect each country the records the candidates, and send them us. French 
and German families are then notified exchange their children for period 
from one two months during vacation. have completed this year 170 
exchanges this sort. 

have also organized vacation colonies certain our Lycées which 
are particularly well located. There, during the long vacations, have received 
groups young German pupils, boys and girls, conducted their professors, 
who have thus made sojourn several weeks among us. the same time, 
groups young French pupils have been received into German for 
similar period time. each case effort has been made have the young 
people the country become acquainted with the foreign visitors. This form 
exchange does not appear have met with great success the inter-family 
exchange the preceding category. 
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VI. shall add that have not yet German House the University 
The matter under advisement with the authorities Berlin, Hamburg 
and Frankfurt; but, after exchange views, has been decided both sides, 
that the time was not yet favorable for the foundation German House the 
University Paris before there was incontestible chance success from the 
point view opinion the two have, therefore, 
agreed wait for some time, but the matter simply postponed. will all 
the more certainly settled without delay the number German students 
France considerable. During the past year there France, round 
numbers, 1600 young Germans, half them have considerably less 
French students Germany, for last year were only able find 80. 

conclusion, shall add that the French Government has not waited until 
this late date inaugurate measures favorable for the exchange students 
between France and foreign countries. From the date the 22nd July, 1912, 
and from the 16th November, 1915, students other nationalities have been 
admitted matriculation French Universities, with title equivalent that 
University Student, such they have received their own country, with the 
Bachelor’s Degree. the decree the 15th February, 1921, the privilege 
equal valuation has been extended permission study. Reeiprocally, the 
decree the 20th September, 1920, has been decided that two the four 
certificates for obtaining the diploma may obtained 
Universities other than the one which the student began his studies. 
added that credit may concluded with the Government for the Universities 
foreign countries, for the equivalent the semesters completed, and certificates 
obtained the end the semesters the foreign universities. 


Such efforts prove very clearly that movements are under way 
which tend eliminate frietion and bring about understanding. 
should not the act anyone minimize them. Anyone who 
has read the dedication speeches for the Paris-German institute, 
who has had the pleasure discussing this problem with Mr. 
Desclos, will feel the seriousness purpose and the intellectual in- 
tegrity behind the French efforts. The readers this journal are 
professionally acquainted with the German point view, and may 
therefore draw their own conclusions from the juxtaposition. 
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EXPERIMENT MOTIVATION 


BERTHA REED COFFMAN 


there one part German grammar that should given 
first place trouble maker, the declension adjectives. 
After repeating the weak strong endings without mistake, 
student will the very next breath use instead 
The paradigm has apparently relation the German sentence. 
such mistakes, like children’s diseases, carried with them any 
hope future immunity, one would not utterly discouraged. 
But one tempted desperation ally himself with those who 
ignore such unimportant matters adjective endings. Asthey say, 
the student reading German can usually hit the meaning without 
knowing anything about them. But since have never been able 
satisfy New England conscience with this short cut, deter- 
mined this year see what could accomplished giving 
students great amount intensive practice the use ad- 
jectives. 

First suggested that each one write some one 
the room, giving the class opportunity guess the subject. The 
following typical those written: 

Dieses Mädchen ist diesem Zimmer. hat kurzes, braunes 
Haar und helle Augen. hat rote Wangen, weil gesund ist. 
spielt Ich denke, glaubt den guten Rat von 
Franklin: 

Früh Bett und früh aufzustehen 
Macht man gesund, reich und weise. 


Können Sie finden? 

Then tried descriptions our states and cities. There was 
considerable rivalry concerning the importance historic landmarks 
different localities. State pride was much evidence the 
following indicates: 


Ich wohne schénen Staat Vermont, und natiirlich rede ich viel davon. 
Vor zwei Jahren ich Albany, ich viele junge Leute von allen Teilen der 
Vereinigten Staaten traf. Nachdem ich von Vermont gesprochen hatte, hat ein 
Mädchen von Indiana mich gefragt, welchem Staat ist Vermont? 


This exereise soon became game. Even days when 
written work was assigned students came the classroom early 
order put free compositions the blackboard, for had promised 
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anything found the board. The establishment 
weather bureau was the next move. One day read: 

Heute ist das schöne Wetter gerade wie der Frühling. Fast all der Schnee 
ist gegangen, aber zuweilen sieht man etwas auf der Erde. Die Luft ist ziemlich 
kalt, aber sie ist angenehm. 


The next day were reminded the fickleness our weather: 


Heute ist das Wetter nicht schön wie gestern. Die Sonne ist nicht 
hell, und der Himmel ist nicht blau. ist kälter als gestern, und die Leute 
müssen schwere Röcke tragen. 


Soon our game had become popular that all the board space 
the room was filled each day. The students began writing about 
everything that interested them. Naturally German movie 
proved attractive subject. 

dem Fine Arts Theater ist jetzt ein deutsches Filmspiel, das Zwei 
Herzen 3/4 Takt heisst. war Berlin gemacht und ist schon New 
York gewesen. Man sagt, dass sehr gut und sehr interessant sei, und dass alle 
Leute, die Deutsch studieren, sehen sollten. 


When the above was written had not studied passives sub- 
junctives, but since had come upon “sei” the day before our 
reading and had discussed it, this student got some fun out ex- 
perimenting with One the rules our game that English 
word may used if, the next composition, seems necessary. 


Vor fiinf Tagen hatten wir unser Sophomore Luncheon.“ war sehr 
schön. Alles war den Farben der Klasse. Zuerst wurden wir photographiert. 
Dann haben wir eine schöne Mahlzeit gegessen. Wir haben unsere Ringe er- 
halten. Sie waren unter den Blumen auf dem Tisch. Die Dean und andere 
Leute haben gesprochen, und jedermann hat sich gut amüsiert. 


Since there are quite number students our group who are 
specializing science, they like best write their reading their 
own field. the following lines illustrate, they enjoy using words 
which not appear their first year texts that are read class, 
but which occur frequently their outside reading: 


Vor ein paar Tagen, als ich einige alte Bücher durchsah, fand ich ein deutsches 
Buch von der Naturlehre, das mir sehr interessant war. Obwohl viele Wörter 
darin waren, die ich nicht kannte, halfen mir die Bilder die Meinung verstehen. 
Ich las über die Lehre von der Elektrizität, die Leydener Flasche, das Elektroskop 
und Franklins Arbeit über atmospherische Elektrizität, wovon ich letztes Jahr 
der Physik studiert hatte. 


result the development these original compositions, the 
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students have stimulated each other constantly try something 
new. They soon forgot that this game was proposed means 
learning handle adjective endings. They began trying out 
their own way every new construction appeared the grammar, 
but the same time they were constantly using adjectives and using 
them with almost mistakes. new form composition ap- 
peared dialogue, written two people, each taking one the 
parts. When came relative pronouns, there appeared the 
board man’s face, below which were the following suggestions, 
numbered accordance with the figures the corresponding 
features: 

Die Augen, womit man sieht. 

Die Nase, womit man riecht. 

Die Lippen, die rot sind. 

Das Haar, das uns warm machen ist. 


Another student was moved the same day express herself 
rhyme: 
ist das Auge, womit wir sehen. 
ist der Boden, worauf wir stehen. 
ist die Cents,‘‘ die ein Dime macht. 
ist die Decke, gebraucht der Nacht. 
ist der Esel, ein gutes Tier. 
ist der Frühling. Ist jetzt hier? 


this time the students had not realized that they could 
employ rhyme. This opened new possibilities. Naturally the 
pioneers this field turned spring for inspiration: 


gingen all die Blumen 

Unter dem Schnee und Eis? 

Frühling kommen sie wieder. 
Ach! Und wie ich nicht weiss. 


One student produced parody the expense classmate: 


sitzt ein schönes Mädchen, 
unsrer deutschen Klass’; 
Sein Kleid ist wie der Himmel, 
heiter und nicht blass. 

weiss viel Deutsch reden, 
Aber alles was spricht 

Ist immer nur dasselbe, 

Ist nur: Ich weiss nicht. 


While the other rhymsters were racking their brains make 
their lines come out even lengths, one girl was haunted 
old song her childhood, which she wrote: 
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Ich erinnere mich, als ich ein sehr kleines Mädchen war, dass 
ich meinen alten Grossvater besucht hat. war Deutsch. Oft 
sang mir alte deutsche Lieder. Ich hatte ein Lied besonders 
gern, das ich High Lee nannte. Ich dachte, dass die Wörter 
diese waren: 

“High Lee, High Low, 
High Lee, High Low, 
Mittun skates shimmer, 
Your best your limmer, 
High Lee, High Low, 
High Low, High Low, 
Mittun skates shimmer, yes 


Das war ganz sinnlos, nicht wahr? Seitdem ich ein wenig 
Deutsch gelernt habe, glaube ich, dass die Wörter diese waren: 

Hei lie, Hei lo, 
Hei lie, Hei lo, 
Mit uns geht’s immer 
Das beste oder schlimmste. 
Hei lie, Hei lo, 
Hei lie, Hei lo, 


Mit uns geht’s immer jetzt so! 


examining the results our experiment, find that the stu- 
dents have through constant and extensive practice learned use 
adjective endings much less time than any group have ever 
taught. The papers here presented were all written during the 
second term the first year. Even though they show great 
amount facility handling German idioms, the advocates 
free composition will tell that that will come with time. have 
accomplished what set out do, and have had good time 
while doing it. Through expressing themselves new medium, 
the students have gained confidence themselves. And their 
eagerness say what was their minds, they have acquired 
desire get command this new medium expression. This 
was true even students who had barely passed the work the 
first term. the third term some these same students were 
eager join third year students the German table the 
College lunch room. opinion that their adjective endings 
will soon take care themselves. 

Boston 


THE CALL DEATH AND THE LURE LOVE 


SCHNITZLER 
SOL LIPTZIN 


call death came Arthur Schnitzler while was busy 
revising his drama The Call Life. Though the end came sud- 
denly, did not find him unprepared. For the consciousness 
death was ever present about him from his earliest youth. Not only 
did his medical profession bring him frequent contact with the 
dying but also his creative work largely expression his yearn- 
ing for life and his preoccupation with death. His brooding, 
melancholy temperament, his extreme sense moral responsibility, 
and his social position member very respectable Jewish up- 
per middle class family prevented him from lightly experiencing the 
frivolities youth and love. Hence arose his subconscious admira- 
tion for the magic world which characters such Anatol, 
Fritz Lobheimer, Max von Reisenberg flitted about, world 
spring and color and adventure, world which himself was 
never quite home. For, the roots Schnitzler’s personality are 
sought elsewhere, perhaps that soil which produced figures 
such Stefan von Sala and Heinrich Bermann, Falkenir and Syl- 
vester Thorn, sentimental sceptics and ironical idealists, well- 
mannered heroes who saw all human struggles and ambitions 
merely the play marionettes against background death. 

Schnitzler his best not gay poet. Death ever lurks behind 
the merry words and the light loves his figures and often breaks 
unexpectedly upon the finest feasts. Repeatedly are reminded 
that all acts and relations, all eternal vows and far-flung ambitions 
are but transitory and destined nipped before long. this 
consciousness death’s omnipresence which often lends Schnitz- 
ler’s works the peculiar pathos and aroma which associate with 
his name. almost seems though death exercised peculiar 
fascination upon him, though sought rob its fabled 
terrors constantly invoking it. Now appears him 
lowering veils over person and now the ending dialogue. 
“Ts there any intelligent human being,” asks his hero Sala 
Der einsame Weg, happy hours thinks the depths his 
soul anything else save death?” 

Only unintelligent people, Schnitzler holds, can speak lightly 
life’s end. Only those who not know the full import being 
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can pass from without shudder horror its loss. For the 
more fully one has tasted every moment, the more keenly does one 
feel the bitterness the final hour parting from light. The poet 
Filippo Loschi Der Schleier der Beatrice seeks explain the un- 
problematic heroine the contrast between life and death: “Your 
beautiful body, which now hold embrace and through which 
hot blood pulsates, will soon merely thing, even less than 
stone. For stone remains what is, throw down. You 
however now fragrant and trembling, source intense desire and 
tingling sensation all who see you, will become object horror, 
object evoking disgust the morrow and danger the day after 
to-morrow, object buried next other rotting bodies 
order protect the living. And myself, even would shudder 
the thought holding your breathless self arms, though your 
hair and clothes may still 

Beatrice comes Filippo Loschi order die common death 
with him, since they can longer live together. But the critical 
moment she overwhelmed the grim seriousness the experi- 
ence and rushes forth from him with the “life” upon her lips. 
Marie Moser Der Ruf des Lebens feels that death alone can wipe 
out her guilt and disgrace, but when the sun comes up, the yearning 
for its warm rays reasserts itself and she grateful for each additional 
breath granted her. When the sweetheart Felix the tale 
Sterben learns that his days are numbered and that within year 
will have left the ranks mortals, she certain that she will not 
want survive him and her boundless grief even assures him that 
she ready take the final step together with him. The nearer the 
terrible day approaches, however, the stronger the urge life 
within her and, when his last hour tries drag her down with 
him the grave, she frees herself from his grasp and with cry 
relief enters upon her new lease life. 

Schnitzler mistrusts big words such heroism courage the 
face doom. feels that person gladly stakes his life long 
has reason love it. If, the other hand, stakes with- 
out loving it, why should such act regarded heroic even 
courageous? The veteran Plank Der Junge Medardus tells his 
patriotic Austrian comrades, who are carousing before leaving for 
the front fight Napoleon, that all their merriment and all their 
enthusiasm bottom merely sublimated fear, hellish fear. The 
father Marie Moser, when sent the battlefront charge 
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squadron, seized with indescribable terror while waiting for the 
attack begin and suddenly dawns upon him that all talk 
honor and fatherland pure humbug. What reward what grati- 
tude can warm the dead? envisions himself thrown into grave 
with thousands others, earth will piled him, and all will 
over. And there wells him irresistible desire for life, for 
home, for wife and children, and flees from the battlefield blindly, 
madly. Similarly, when Lieutenant Albrecht the same play 
told that the morrow die for the greater glory his 
fatherland, replies: ‘‘Oh, these are words, words!. Nevermore 
gallop over field dawn with brightening heaven above you,— 
nevermore hang blossoming lips with the fragrance tremb- 
ling breasts wafted about you,—nevermore for the sound 
living voice nor the sparkle sunlight and starlight sink 
and bleed away, end and buried for all time—if this doesn’t 
make you shudder, friend, then you understand neither death 
nor life.” Moreover, when Albrecht reminded that the supreme 
sacrifice necessary example those who are come after us, 
still remains sceptical: “After us? Nothing comes after us. 
The collapse the sun millions years hence sounds loudly 
our ears the funeral speech the field chaplain our grave. 
Nothing comes after us. Our own murderer, even while digging his 
dagger into our hearts, dies with us.” 

Schnitzler specifies the codicil his own will, dated April 29, 
1912, that after his death absolutely one wear mourning for 
him. forbids funeral orations and elaborate funeral rituals. 
Like Albrecht, feels that amount oratory weeping, can 
warm the dead and that the living should not succumb gloom be- 
cause those who have passed on. 

Albrecht but one many figures that recur the dramas and 
novels Schnitzler and that may designate morituri. They 
are men and women upon whose forehead the stamp death 
visible but who still manage breathe among the living. Upon 
them the author lavishes much his love and art. These figures, 
whose final hour definitely known, regard the daily interests 
others petty and foolish. Against background eternity all 
words and acts lose much their glory and importance. The dying 
journalist Rademacher Die letzten Masken asks the physician 
the hospital call his former friend, the successful author Weihgast 
his bedside. Rademacher’s intention relieve his embit- 
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tered emotions lashing this proud person with the most venomous 
words his command. even rehearses his tirade before Wei- 
gast’s arrival. But when the two face each other, the journalist’s 
anger gives way supreme indifference. feels that has noth- 
ing common with the joys and sorrows this man who will still 
alive the following day. feels that the dying and the living 
not speak the same language and that there little they can com- 
municate each other. 

The first the morituri depicted Schnitzler was Felix, 
the hero the tale Sterben (1892). the full flush youth and 
amidst the delights love, Felix told that has but one more 
year live. first tries laugh off the shadows fear that 
creep his heart. But soon feels himself utterly defenceless 
against their menacing blackness. His whole being concentrated 
the one inescapable thought. His every day appears him 
horrible respite, filled with intenser tortures than death itself could 
devise. regards himself prisoner waiting led the 
block upon the arrival the executioner. begins hate the 
people who walk about, because these people will still walk and laugh 
and weep, while will lying cold and motionless. abandons 
all pretense facing the end without flinching. ‘‘To scorn life 
when one healthy God, look stoically into the eye 
death when one travels vacation Italy and everything blooms 
the brightest colors,—that call simply pose. Now, take such 
gentleman and lock him room, condemn him fever and 
let him gasp for breath, tell him that he’ll buried between the 
first January and the first February the following year, 
and then let him philosophize you.” The equanimity Socrates 
drinks the hemlock Felix merely pose. The captured 
rebel who smilingly faces firing squad the eyes Felix 
hypocrite. The convict who walks steadfastly the gallows but 
acting All them are simply attempting hide the natural 
fear death which gnawing away their heart. bulwark 
against this fear, Felix wants take with him the grave the 
person holds dearest. With subtle art, Schnitzler sketches the 
gradual moral decay Felix under the influence his uncontrol- 
lable anguish. When his sweetheart Marie first tells him that she 
intends die with him upbraids her for wanting throw away 
her most precious gift life and refuses accept her sacrifice. 
months pass and grows ever weaker, however, begins remind 
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her her promise and insist that she carry out. But the more 
harps upon this subject, the less attractive does become her. 
The hand death seems remove him ever further from her. 
sees her drifting from him, attempts with fast ebbing strength 
strangle her, not face the unknown alone. She barely 
escapes and life all the sweeter her thereafter. 

Two years after the publication Sterben, Schnitzler depicts 
another hero under the shadow death the tragedy Liebelei 
(1894). Fritz Lobheimer, who resembles Felix many ways, 
the midst flirtation with Christine, when gentleman black 
rings the bell and asks admitted. the husband 
woman with whom Fritz had previously carried affair. 
the symbol death. From the moment the stranger enters, 
know that Fritz doomed. For two acts the latter continues his 
flirting with Christine, but his jests now seem emenate from 
fleshless skull. searing breath has passed over him and cleansed 
him illusions. Now can envision his situation clearly. Now 
knows that Christine’s love might have found lasting happi- 
ness, love that treated flippantly former moments when 
death was but vague possibility remote future. His upbring- 
ing and his social position compel him engage duel with the 
outraged husband. must obedience custom let himself 
shot for woman whom longer has the slightest interest. 
must leave the world moment when its finest joys are just 
beginning ripen. the behest outworn convention, 
must lay down his life and does unquestioningly. 

But his creator Schnitzler begins question. Was not society 
wrong demanding, did times the Vienna the last 
century, that person such Fritz submit himself his opponent’s 
pistol answering the so-called call honor, Fritz not 
only doomed himself but also wrecked the existence Christine and 
her father. Was this show courage the part Fritz necessary, 
desirable, justified? How would person who had once been 
the grip death and who had unexpectedly been restored health 
react such situation? Would too feel that the satisfying 
certain conventional requirements was sufficient cause for throwing 
one’s life away? Schnitzler selects such person the hero 
Freiwild (1894), the play written immediately after Liebelei and 
intended polemic against the custom duelling. 

Paul Rönning Freiwild much nobler character than his 
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predecessors Anatol, Felix, Fritz—probably because was once 
the verge the grave and there gained insight concealed from 
those uninterrupted robust health. When asked his friend 
Wellner why has lost all desire for work, replies: “My dear 
friend, you were lie for weeks, did, waiting for the end and 
were then recover, did, you would see thereafter whether 
you felt anything else except the bliss breathing again, belong- 
ing all that grows and blossoms, speaking again like others 
coming days. want live and nothing else. This feeling 
being alive suffices me.” 

When Paul deliberately insulted Lieutenant Karinski, 
retaliates slapping the officer’s face and feels that this action 
ends the affair. sees reason why should agree duel 
which likely shot. can understand person ex- 
posing himself danger and death for some holy conviction some 
vital idea but, far concerned, places considerable value 
upon his own existence and does not want risk order satisfy 
absurd convention. From that moment, however, puts him- 
self beyond the pale society and dooms himself certain disgrace 
and sudden assassination. His end unavoidable. alone lends 
bloody confirmation his assertion that his refusal accept his 
opponent’s challenge was the result not cowardice but deep- 
rooted antagonism duelling test right wrong. 

Das Vermächtnis (1897), the drama published year after 
Freiwild, Schnitzler stresses the moral effect death’s hovering 
shadow upon the living and the dying. The dramatist presents 
upper middle class family gathered about one its members who 
approaching his end. Hugo, the son Professor Losatti, has been 
thrown from horse and suspects that may not survive his inju- 
ries. While the best health, carefully concealed from his 
respectable parents that had mistress and illegitimate child. 
But now that his final hour nears, casts from him false shame 
and the fear social ostracism. asks his family fetch his 
mistress and child and care for them though had been law- 
fully married. His request granted. long the family still 
under the spell his death, his wish faithfully fulfilled. When 
however weeks pass and the memory the terrible hour pales, then 
conventional considerations reassert themselves. Hugo’s 
mistress tolerated because she the mother his child. Upon 
the death this child, however, she begins regarded in- 
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truder who longer has any upon the family. When she 
becomes conscious her lonely and precarious position, she wearies 
longer continuing useless existence and goes off commit sui- 
cide. Only then does the family realize the immorality its atti- 
tude. Only then cleansed its social prejudices. 

The presence death thus levels all class distinctions. sweeps 
away all illusions, all hopes, and all filth. makes pure 
children. gives the strength live truthfully accordance 
with the laws our personality rather than accordance with the 
dictates dominant religious social philosophy. 

Schnitzler’s works the call life most alluring one faces 
the hour before the grave. His human beings then seek experi- 
ence the fast fleeting moments fervently that nothing left for 
future hours. Der Schleier der Beatrice (1899) the Duke 
Bologna, who fears that his town will sacked the morrow 
the cruel Borgia, proclaims that the final evening given over 
bacchic orgies rather than fasting and prayer. Der Ruf des 
Lebens (1905) Lieutenant Max, who must shoot himself before dawn, 
spends his last hours the arms Marie. Katherine, who knows 
that she about die, drinks madly intensest sensations, 
take with her the sepulcher abundance memories. Die 
Hirtenflöte (1911) the rebellious rabble arrives before the dark walls 
mighty fortress. Nobody sure the morrow. Suddenly out 
the silence the night there resound shrill laughter, mad cries, 
stifled moans, woeful howling, and again laughter. Men and women 
are taking refuge from fear each other’s arms. seized the 
person nearest him, nobody offered resistance; for all knew once 
that the following day everything would over.” the narra- 
tive Spiel Morgengrauen (1926), Lieutenant Willi, who feels that 
morally bound put end his life because cannot pay 
his gambling debts, decides devote his few remaining hours 
pleasures allkinds. visits the finest restaurant, partakes the 
best wine and cigars, and assumes that now can indulge any- 
thing pleases. 

The bitterest torture that Duke Lionardo Der Schleier der 
Beatrice (1899) can devise for the traitor Mariscotti liberate him 
from his dungeon, lead him into the resplendent garden, though 
his lot had changed for the better, and then—to bind him tree 
amidst general merriment. Let laughter and the sighs wild lust 
resound about him; let his glances sink into the luscious tangled 
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skein intoxicated bodies; let joys, such men his type under- 
stand, dance about him the glare this red night, that mad 
desire eat into his chained and paralysed limbs. But you, Guidotti, 
place yourself near him with drawn dagger and wait until you receive 
the command hurl his head upon the morning dew that will 
blanket the trodden 

Heinrich Bermann Der Weg ins Freie (1907) plans libretto 
which center about person who was under sentence death 
because had attempted assassinate the king. The sentence 
not executed immediately. Instead being led his death, 
brought board the royal yacht, his chains are removed, 
finds himself the finest society, all bow before him and greet him 
like prince. believes himself saved and participates the 
pleasures about him. the midst dance, stranger approaches 
him and tells him that the yacht sailing unknown destina- 
tion. days weeks months will arrive island where 
will killed. His murderer with him the yacht. But 
one will tell him who and must not ask-under penalty im- 
mediate execution. The condemned person regards each day life 
day grace and experiences intensely, splendidly. When the 
ship reaches land, prepares for death, but just then the king ap- 
pears board and informs him that his sentence has been lifted, 
that again restored life. refuses accept the royal 
pardon. His existence during the preceding months had height- 
ened meaning only because death was near and certain. All 
the bliss experienced was precious because the end was come 
any moment. Now however his entire experience desecrated 
forhim. His last journey turns out merely excursion party 
similar thousand other parties. prevent his last months 
from becoming mockery, hurls himself into the sea. 

are all the position the condemned person. are all 
marked men. The sentence death has been pronounced upon 
each birth and our final hour constantly drawing nearer 
and nearer. beside us. may upon to-morrow. 
may warded off for brief space decades. But inescap- 
able. How we, whom this knowledge has been given, fashion 
the structure our lives? Shall continue forge ambitious 
plans that require time mature? Shall submit present 
aches and anxieties for the sake future joys that may never ripen 
fulfillment? Shall strive for fame wealth power, 
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shall forego all striving and say, does Georg, the puppet-player, 
Der Puppenspieler (1902): years—a thousand years 
—ten thousand? Tell which year immortality begins and 
will trouble myself about fame.—Wealth?—ten guilders—a thousand 
million?—Tell how much the world can bought for and 
will labor for wealth. present, the difference between poverty 
and riches, between oblivion and fame slight that hardly 
worth lifting finger.” 

Perhaps might best experience each fleeting moment fully 
and intensely, though were our last, embrace shuddering!y 
and ecstatically with the whole range our personality, though 
its were never sight. 

Such the view held the dazzling, fascinating artist Julian 
Fichtner Der einsame Weg (1903), who certain age floated 
continual intoxication tenderness and passion and power, 
unsobered moral seruples. Such the view Max von Reisen- 
berg Komödie der Verführung (1924), whom his friends likened 
caressing spring wind, butterfly that nips the chalices 
flowers, person who had definite calling but whose presence 
nevertheless added certain aroma, charm, and friendliness the 
bleakest atmosphere. Such the view Anatol and Casanova, 
Theodor Kaiser Liebelei (1894) and Filippo Loschi Der 
Schleier der Beatrice (1899), Friedrich Hofreiter Das weite Land 
(1910) and Sylvester Thorn Der Gang zum Weiher (1926). This 
view also shared Schnitzler’s women from the sweet girls that 
cluster about Anatol the maturer heroines the dramatist’s last 
period. His characters have little faith hereafter. least 
they know nothing about it. The question occupying them how 
make the most ever dwindling days earth, how drain every 
hour all can possibly offer with the minimum effort and 
psychic expense. 

Throughout the last few decades the cry social service has 
been everyone’s lips. The virtue continually sacrificing one- 
self has been preached from schoolroom, pulpit, and press, alike 
reactionaries and radicals, mystics and communists, Realists, 
Romanticists, and Expressionists. Patriots have exalted the state 
fetish and have called upon everybody submit suffering 
and death for its sake. The religious revival, resulting from the 
breakdown the nineteenth century’s absolute faith the natural 
sciences, has increased the pressure upon the individual subordin- 
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ate his desires and interests some indefinite good that beyond 
rational probing. Leninism the name the proletarian mass 
and Fordism the name efficiency have demanded the whittling 
down the range human idiosyncrasies. Against this anti- 
individualistic tendency, against this ever-rising cry service and 
sacrifice, Schnitzler has lifted his voice protest and condemnation. 
has insisted that healthy organism can built only 
healthy cells, that happy society can based only happy 
beings. The first aim every being ought therefore the ex- 
pression his ego and the promotion his personal happiness. 
“Tt one’s right,” says Sala Der einsame Weg, “to live one’s life 
fully with all the ecstasy and all the shudders that may lie concealed 
therein.” those who preach the necessity martyrdom, 
Schnitzler counters with the assertion that martyrdom has always 
been proof merely the intensity one’s faith and not proof 
the correctness that The martyr does not compel others 
believe what himself does, best compels them believe 
his capacity for sacrifice. 

Schnitzler never tires stressing that the joy life ought 
the primary concern each individual. Filippo Loschi Der 
Schleier der Beatrice regards grand illusion the commonly held 
belief that must not foresake our friend wife country even 
though these mean nothing us. him there only one truth: 
joy, matter where comes The physician Der Ruf des 
Lebens impresses upon the heroine Marie that the most horrible 
words that can ever ring her ears are the words late,” and 
warns her that the duty she owes herself more important than 
duties she may fly and never return. Yet 
each hour retain certain taste and aroma ever thereafter. 
Leo Mildner Märchen holds that experience, matter what pangs 
may seem accompany it, essentially synonymous with joy. 
that life and movement, everything that stirs the 
soul bit joy.” Youth above all ought enter upon life 
upon wonderful garden with intertwining roads, eager inhale 
its fragrance and pluck its ripening fruits. long one 
young,” says the wise Sala, doors are open and before every 
door the world 

Schnitzler’s first symbol for youth was Anatol and though 
treated this character with increasing irony, could not conceal 
certain admiration for him. Anatol may full faults but then 
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also full glamor and wit. may inconstant but then 
also possesses the magic gift genuinely falling love again and 
again for the first time. may sentimental but his sentimen- 
tality preferable the cynicism his companion. 

Anatol the aesthetic epicurean. can sketch little. 
can play the piano fairly well. even writes occasional verses. 
appears frivolous simply because tries avoid troublesome 
cares. appears faithless but only because faithful 
every new experience that does not want drag the yoke 
every former experience. has definite calling. has 
family and, even had one, would not take his responsibilities 
too seriously. His prime object the pursuit women. up- 
braided for not engaging more useful task, his reply would 
that could not picture more useful occupation than that 
increasing the sum joy this earthly vale tears. The finest 
joys, holds, are those that are daintily sipped and not those that 
are brutally gulped. least melancholy when merely nips 
wine and love and beauty. The sky must not too blue. The 
flowers must not too fragrant. The birds must not sing too 
lustily. The sweet maidens must not too passionate. Perfect 
poise and ease must maintained under all circumstances. 
matter what the provocation, one ought never swept off one’s 
feet. One ought meander among many adventures but one ought 
not hurl oneself rashly upon any single path, boldly burning all 
bridges behind. One ought able extract certain delight 
even from sadness and strong joy best assimilated when sweetened 
bit tender melancholy. 

The Anatol mood best expressed the one-act plays which ap- 
peared 1889 and 1890 under the title this principal character 
and which first brought Schnitzler the attention wider reading 
public. Somewhat earlier the young author had already used the 
name Anatol his own pseudonymn when published his youthful 
poems the Viennese periodical der schönen blauen Donau. 
The very title these poems, such Lieder eines Nervösen Der 
Blasierte, suggested atmosphere oversophistication. Their 
most prominent theme, light-hearted love its subtle variations, 
however more fully developed the Anatol scenes, seven which 
Schnitzler took over his collected works. 

these scenes the dramatist depicts with charming wit and 
delicate humor the graceful philandering his frivolous and melan- 
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choly hero. Frivolous and melancholy—may impress one ap- 
parent contradietion, but Schnitzler the former necessary 
corollary the latter; frivolity the easiest escape from the sad 
contemplation the flight time. Anatol would like experience 
much. hungers for the fruits life. would agree with Sala 
that probably have right whatever want to, that 
perhaps even have the duty perform every good deed and every 
piece villainy that lie within our capacity. But alas laws and so- 
cial conventions hem in. unpleasant outrage public 
uncomfortable real hero real rogue. But supposing 
were turn our backs upon the “great wrestling ambi- 
tions and conflicting wills and betake ourselves the “little 
world” amours! There, one graced with excellent manners, 
charming personality, sufficient leisure, considerable income, and 
fine social position, one could play dominating röle, one could 
through bitter-sweet crises, victories, defeats, and yet never really 
stake much. 

Weihnachtseinkäufe, Anatol draws picture this “little 
world” where most home. little, dusk-lit 
room—so small—with painted walls—and even then still too bright 
few cheap, old prints with faded titles hang here and there.— 
dangling lamp, covered with shade. From the window 
twilight, the view over gradually disappearing roofs and chimneys 
and when spring comes, the garden the opposite side will 
blossom and 

The heroine this world the sweet girl, literary type created 
Schnitzler. She not very elegant, unduly intelligent, 
fascinatingly beautiful. But she always pleasant and always free 
from care. She generally lives alone. She has father and 
mother, not even aunt. She receives the first kiss with smile 
and the last one with very tender regret. She never the cause 
tragic complications, although her feelings are genuine and she 
loves with her whole dainty little heart. she may wait for 
Anatol. comes, she will laugh and caress and flutter about 
him. fails appear, she will weep moment and then find 
comfort the arms his successor. 

This dream-like world loses its entire magic the slightest touch 
scepticism. Max Schnitzler’s symbol for the sceptic. The 
many beautiful colors woven illusion are rent the merciless 
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hands this logieian. When Anatol succeeds hypnotizing Cora, 
whose faithfulness doubt, and when succeeds getting 
her answer all his questions truthfully, Max urges him ask the 
momentous question whether not she has remained faithful. 
But Anatol refuses. prefers remain ignorance. her 
pretended faithfulness her oft avowed love but illusion, 
prefers treasure that illusion long possible,—a point view 
which the practical realist Max cannot endorse. Not that Max dis- 
dains the love Cora Bianca! But does not wax senti- 
mental about it. needs atmospheric veil cover reality for 
him order render more attractive palatable. 

Anatol and Max are not merely creations momentary whim 
the author but have their roots deep his personality, ap- 
parent from the fact that they recur under different names again and 
again. certain extent may discern Anatol the artist 
and Max the scientist, Anatol the poet and Max the physi- 
cian, Anatol the personification his creator’s dreams, wishes, 
and longings, and Max the symbol the active, responsible, 
sceptical being. These opposite and yet complimentary types grow 
older with Schnitzler, they change form and clime, but they rarely 
leave him. They point dualism his nature. They represent 
the two poles his personality. Through these types often ex- 
presses his deepest feelings and wisest thoughts, for example 
the dialogues between Julian Fichtner and Marquis von Sala 
Der einsame Weg, between Friedrich Hofreiter and Director Aigner 
Das weite Land, between Sylvester Thorn and Freiherr von 
Mayenau Der Gang zum Wether. 

Schnitzler’s early works these dialogues center about women. 
the Anatol playlets, woman regarded frivolously. She seen 
through the eyes philandering young men whom she merely 
source adventure and pleasure, being looked down upon 
with mocking smile, plaything entertained with kisses, 
caresses, and honeyed words. Märchen (1891) and Liebelei 
(1894), Schnitzler presents the game love through the eyes 
woman. Then assumes more serious aspect. What may 
merely gay flirtation for the man often much more for the girl 
concerned. love, life, everything. fraught with deepest 
tragedy. When Christine, the heroine Liebelei, tempted 
Fritz, the charming and brilliant young man, she flares love 
and ready give him her body and soul, her youth and fair name. 
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however seeks her merely pleasant recreation for idle hours. 
her arms wants recover from exeiting and dangerous 
affair with married woman. interrupted this pastime 
the husband his former mistress who insists retribution. The 
evening before the duel spent Fritz pleasantly the home 
Christine, who not permitted suspect the perilous experience 
awaiting him the morrow, lest disturb the sweet atmosphere 
associated with her. the following morning Fritz shot, but 
not until after his burial does Christine find out from his friend 
Theodor about the duel. her horror she learns that was for 
another woman died time when meant everything her. 
Frantically she inquires Theodor whether Fritz left letter and 
message for-her. her, she assured that Fritz also spoke 
her the final fateful morning. ‘Of too spoke! 
too! And what else? how many other people, how many 
other things that meant just much him too! 
God! And his father and his mother and his friends 
and his room and spring and the city and everything else 
that was somehow connected with his life and that had leave 
sure loved you,” interposes Theodor. “Love! He?—I 
was nothing more for him than pastime—and died for another 
woman—! And adored him!—Didn’t know it? That 
gave him everything that could have given him, that would 
have died for him—that was God and heaven—didn’t 
notice it? How could away from with smile, away 
from this room and let himself shot down for somebody else?”’ 

Christine broken the experience which for Fritz, the man, 
was hardly more than light-hearted adventure. Even she were 
survive the blow, her whole future would Puritanical 
society would look upon her fallen woman, the same society that 
tolerantly shrugs its shoulders the escapades Fritz 
Anatol. This attitude Schnitzler had violently attacked his 
drama Märchen, which was completed 1891, three years before 
Liebelei. 

Fanny, the heroine Märchen, had twice loved with all the 
sincerity and ardor youth and had twice been disappointed the 
objects her affeetion. She was beginning lose her moral hold 
upon herself when she met Fedor Denner, poet and idealist, whose 
words sounded her like the words savior. Fedor, proud 
his modern views, openly protested against the double standard 
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morality and vigorously maintained that men were wrong despis- 
ing women who had erred and regarding them fallen creatures 
undeserving trust and forgiveness. When Fanny, the girl 
loved, heard him proclaim these ideas, she bent down him and 
kissed his hand, mute confession that she too had past. Faced 
with the application his liberal doctrines his own specific case, 
Fedor was compelled acknowledge defeat. theory might 
agree that the woman who gave herself man because pure love 
and without thought the consequences probably acted more 
morally than she who married husband for home and comfort, 
though not loving him. practice, however, Fedor found himself 
damning the former and condoning the offense the latter. his 
dismay discovered that was not really big enough forget and 
forgive. kiss chaste enough, embrace glowing 
enough, and love lasting enough efface old kisses and former 
love.” 

Fedor began with attack the double standard morality 
the basis logie and ended with defence the double standard 
the basis male psychology. spite his fine-spun words, his 
attitude was not radically different from that Schnitzler’s other 
heroes who their youth regarded love purely fascinating game 
which the rules have been laid down man. This game had 
phases that were comic and deceptive, tender and coarse, passionate 
and treacherous. this game man risked little while woman staked 
her all. Anatol, who master-hand this game, takes his own 
faithlessness for granted but harsh towards Emilie because 
her past. Filippo Loschi Der Schleier der Beatrice thinks 
perfectly proper for him desert his betrothed Teresina when she 
has most need him but drives Beatrice from him scorn be- 
cause she dared dream another man. Julian Fichtner Der 
einsame Weg does not scruple lead his friend’s astray and 
abandon her after giving her child, but cannot pardon Irene 
Herms slight indiscretion, though she humbles herself the dust 
before him. When meets her decades later and she explains 
him that her transgression was not very serious after all, merely 
replies: serious? You may right. But strikes one 
us, get rather mad. And supposing had become recon- 
ciled—it would never have been the same thereafter.” 

The problem faithfulness and faithlessness the relation be- 
tween the sexes has too often been regarded solely from the view- 
point the man and has too often been solved dogmatic formulae 
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based inherited moral and religious prejudices rather than 
careful examination the psychic factors involved. Who can say 
whether certain instances unfulfilled wishes are not more destruc- 
tive human happiness than crassest infidelity might be? Who 
can demark where unfaithfulness begins? with illicit act, 
wayward thought, mere longing? 

The cruel attitude Schnitzler’s philanderers, who abuse their 
sweethearts for past errors and even involuntary dreams, contrasts 
sharply with the mild tolerance displayed Schnitzler’s husbands 
towards the infidelity their wives. This tolerance results from 
realization the part these maturer and wiser men that love 
hardly the delightful game which Anatol and Fritz Lobheimer and 
Julian Fichtner engage, that rather giving than taking, 
transferring one’s center interest from the ego another 
personality. love means exist for someone says Sala 
Der einsame Weg. What has that which one our kind brings 
into the world with love? Our mixture jolliness and deceit, 
tenderness, villainy, and passion may call itself love—but really 
isn’t love. Did ever bring sacrifice from which our sensuality 
our conceit did not profit? Did ever hesitate lie betray 
decent people, could thereby gain hour joy lust? Did 
ever stake our tranquillity our don’t mean for some 
frivolous whim other—no, order further the well-being 
some person who gave herself us?” 

Unlike the youthful philanderers, Schnitzler’s older men conclude 
that love means citadel refuge for the beloved, home 
from which the beloved may perhaps sally forth, the lure adven- 
ture entice her away, but which she ought permitted re- 
turn under all circumstances. This attitude, first vaguely touched 
upon the narrative Die Frau des Weisen (1896), treated from 
different angles numerous plays and stories throughout the suc- 
ceeding decades. Schnitzler grows older, his characters mature 
with him. The frivolous bachelor and the unmarried girl cease 
occupy the center his attention. becomes interested 
ever greater extent the relations between husband and wife, rela- 
tions that are seldom stabilized merely wedding ceremony. 
Yet even his very last works, the aging Viennese thinker does not 
fail hark back the two predominant themes his youth, the 
two themes that never outgrew, namely, the call death and the 
lure love, 
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Many Americans have thought Germany primarily 
terms war. How many ever think about the contribution 


Germany has recently been making peace? how many 


know the many interesting novels and dramas pacifistic tend- 
ency that have been written Germany before and after the world 
war? 

the year 1912 there was published novel entitled 
the English translation “The Human 
the time its appearance created sensa- 
tion. Over 100,000 copies were sold within three months and before 
year had passed had been translated into eight languages. 
Wilhelm Lamszus, the author, who was master one the great 
public schools Germany, suddenly awoke find himself famous— 
infamous, according the point view—in his own country. 
The conservative press showered upon him such epithets “‘a peril 
the public safety,” hysterical neuropath,” 
the “free” city Hamburg, where the 
work first appeared, interdicted its sale; the author was 
his teaching position, but was later reinstated; and the Commis- 
sion Instruction and Education for the Nineteenth Universal 
Peace Conference wrote officially congratulate him having 
placed weapon the greatest importance the hands the 
pacifists. 

The surprising thing about the work that the year 1912 be- 
fore the faintest war-cloud could observed the farthest horizon, 
describes with marvelous accuracy scenes that two years later 
actually occurred the fields France and Belgium. 

Those you who have read this book will recall that begins 
with the mobilization. Before the soldiers entrain for the front 
they are led church where the clergyman the name God, the 
Merciful, pronounces benediction over them and their rifles and 
their guns their patent recoilless carriages and their precious 
cartridges prepared butcher their fellow men. Until the figure 
Christ the altar longer seemed the Jesus Nazareth 
but took the appearance the great mongol warrior Djengis 
Khan who swept across all Asia and burst into Europe butchering 


whole cities and piling mountains human skulls. 
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The work contains many vivid deseriptions the unspeakable 
horror modern warfare, when during attack mine ex- 
ploded. Bits mangled human flesh spatter the faces and coats 
the soldiers the trenches. Out front are scattered arms, legs, 
heads, trunks shattered human beings howling into the night. 
Whole regiments are scattered over the ground, mass humanity 
crying heaven. The darkness casts queer shapes. They run 
and reel like drunken men they fall and pick themselves 


anew they race forward through the night zigzags until 
last they collapse and lie still. crawling forward all 
fours dragging something behind him with his body, and 


all the time whining like sick dog, and howling shrilly 
long-drawn tones. When comes closer the soldiers the trench 
see—and their blood stands still their hearts—that crawling 
his entrails. 

The work closes with ironical lament over the dead. “The 
poor dead heroes!” says. their native land has air 
breathe! Itisrid the surplus population. They are now full-fed, 
full-fed and quiet! But the nation has land! Fertile land! 
And ore! Iron mines! Gold! Spices! And bread!” 

Among the preeminent figures German letters modern 
times the Nobel prize winner, Gerhart Hauptmann. was born 
and still lives Silesia, that part Prussia where the revolt started 
which led the overthrow Napoleon. Because his place 
birth and his great literary promise, was expected that would 
produce poem for the celebration Prussian independence that 
would glorify war. But the poem wrote was entitled 
upon the existing military spirit caricature the 
preceding European war which great historical figures including 
Napoleon, the center the picture, are puppets manipulated the 
hand director who conscious the poverty those vaunted 
military achievements, sympathetic for human sufferings occasioned 
wholesale slaughter (as the Mutter scenes), contrives warn- 
ing, and builds hope for better things world peace. 

The whole poem animated the sentiment these lines: 

Die Tat des Friedens ist es, nicht die Tat des Kriegs. 
Die Wohltat ist es! Nimmermehr die Missetat! 
Was andres aber ist des Krieges nackter Mord? 


Gerhart Hauptmann’s brother, Carl Hauptmann, also made 
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contribution pacifistic literature the form drama entitled, 
ein Deum,” which appeared shortly before the outbreak 
the World War. The fundamental cause war Carl Haupt- 
mann’s opinion the boundless greed nations. One the char- 
acters declares sarcastically, whole earth should 
the great powers desire not the whole earth.” 

Carl Hauptmann pays his respects the diplomats. they 
are gathered around the conference table, Gruschka, the Jewish girl 
says her lover, Enoch Kail, “Enoch those are not men sitting 
around the green 

less 

War announced these terms: will curl from the 
gables the houses like purple flags starved children will 
wriggle like worms between rotting corpses help will come 

women will groan their last beneath the eager desire men 
drunk with blood all cries will shrill hopelessly into the air 

all the groaning the tortured will clang hopelessly into the 
will the great war.” 

When the war over desolation and misery are left behind and 
the ruins are only wretched cripples. the close the drama 
young mother brings babe who has been born war time the 
Franciscan father for christening. When the cripples see the little 
child they utter great wail and cry out, “It the son Cain, the 
fratricide. the son Cain.” 

well known fact that the Social party, which 
now the strongest political party Germany, strongly supports 
policy peace. should not thought, however, that all the 
pacifistic writers belong the middle lower classes. The truth 
that there pacifistic sentiment every class, even the highest 
aristocracy, although not often found there, true, among 
the common people. Among the outstanding figures the world 
who have striven bring about permanent peace woman be- 
longing the Austrian nobility, Bertha von Suttner. Her greatest 
pacifistic novel entitled, “Die Waffen Nieder” (in English, 
“Ground Arms”). one the most powerful attacks ever 
written against militarism. 
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tells the story the Countess’ life. Married tender age, 
she almost immediately left widow the death her husband 
the war between Austria and Italy. Later she marries again. 
Her second husband severely wounded the wars with Prussia 
and Denmark. the outbreak the Franco-Prussian war they 
happen living Paris. Her husband arrested suspicion 
being Prussian spy and although not Prussian and absolutely 
innocent the charge condemned and executed the war- 
infuriated mob. 

the work great number revolting scenes are described 
make clear the horrors war. doctor describes the scene 
Rossnitz after the battle these terms: greatest misery that 
human mind can imagine. What condition the men were in! 
Flies were sucking the wounds which were still open. Feverish 
glances wandered seeking for help. Cloaks, shirts, flesh, and blood 
formed repugnant mixture. Worms began breed there and 
eatin. horrible stench filled every space. Some the wounded 
who had only wet earth under them were half sunk the slime it. 
Others lay puddles abominable filth which pen could 

“Ground Arms” asserts there place for war civilized 
society and that simply outgrown inheritance from savage 
times; furthermore that war unreasonable, for say, hate them 
wine drink but gladly swallow every 

interesting observe that Bertha von Suttner advocated 
bodies like the League Nations and the World Court nearly thirty 
years before they were actually formed. outlining method 
secure permanent peace, she declared, forty million people can 
live peace one nation, seventeen hundred million can live 
peace one world; three states can form Triple Alliance 
Triple Entente, all states can form Federation the World; 
courts settle differences between individuals one nation, inter- 
national courts will settle differences between 

Another novel Bertha von Suttner, Der Menschheit Hoch- 
gedanken,” attacks war from entirely different angle. Instead 
depicting the suffering and loss the individual through war, 
this work continues the argument showing the calamity the 
human race through future wars. The instruments destruction 
have been highly developed through the rapid progress science 
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modern times that they threaten the destruction mankind. 
the same time the development the moral and spiritual forces 
has lagged far American millionaire gathers together 
Lucerne for the Week Roses the greatest engineers and tech- 
nicians the moral forces from all the world work out plan 
control the recently discovered chemical and physical forces and 
them make life richer, easier, happier, and more beauti- 
ful. this way, thinks Bertha von Suttner, mankind will able 
dominate these forces and escape the danger being enslaved 

Even during the World War along with the inevitable novels 
produced feed the fires patriotic passion works con- 
tinued produced Germans. they were naturally not 
agreeable the military censorship, their publication was usually 
suppressed until the close the war they were published 
Switzerland. 

One the most these the story Mutter” written 
Helene Kessler who uses the pseudonym Hans von Kahlenberg. 
mother loses her splendid boy, her only child, the war. her 
despair she determines take her life, but twice, some super- 
natural power, her hand stayed. She concludes that her dead 
boy’s will that she live and consents remain the world which 
for her the sunlight has forever vanished. Her memories and medi- 
tations are centered her boy and the awful tragedy war; she 
hears the despairing Mother!” from thousands 
voices definite language but like the whimpering little child- 
ren. She curses war the worst outrage motherhood and hu- 
manity and closes with call women the world over what 
both Socialism and the Christian church had failed do—to make 
end war. 

Krieg” (Men War) was written Austrian, 
Andreas Latzko, but was published Switzerland. really 
collection six interesting short stories dealing with the war and 
dedicated friend and foe alike. The author introduces the stories 
the single statement, ‘‘I positive the time will come when all 
will think narration gives terrific description the 
barbarity and awfulness war and condemns everyone who con- 
sents it, especially women, whose supposed self-sacrifice and 
patriotism sending away their sons, sweethearts, husbands are, 
the author’s opinion, nothing but brutal selfishness and vanity, 
for each must have her “hero.” 
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Leonhard Frank’s short novel Der Mensch ist attempts 
represent the thoughts and emotions people bereaved the war. 
interesting note that this book was written 1916 and the 
spring 1917 when the prospect victory the Central Powers 
was still bright. dedicated the coming generations.” 
the end the characters whose anguish has gather 
protest. they march through the streets they are joined 
thousands who have suffered loss—women who have lost their 
husbands, mothers and fathers who have lost their children, children 
who have lost their fathers, soldiers who have lost their limbs, 
blind men who have lost their sight, insane men who have lost their 
reason. Outraged humanity rises irresistibly lead new era 
brotherhood, freedom, and love. 

Perhaps the most powerful work written Germany 
during the war (The Way Sacrifice) Fritz von 
Unruh. Although completed the summer 1916 was sup- 
pressed the censor until the winter 1918. The author presents 
complete and appalling picture modern warfare—cannons, 
machine-guns, water-filled trenches, mines, bayonets, disease, 
hunger, thirst, gas, freezing, madness, death thousand forms. 
Into the attractive group young German soldiers sent 
mutilated, blinded, gassed, killed. And all useful end—they 
are simply useless sacrifice Mars. 

Since the war the pacifistic tendency the literature Germany 
has become deeper and broader. has been estimated that some 
thirty books literary merit with distinct pacifistic tendency 
were published there the first twelve years after the war. 

Many these are, course, quite familiar American readers. 
this place want make mention only three—one portraying 
conditions the western front, one portraying conditions the 
eastern Russian front, and one describing conditions among the 
civil population home. 

all the books the war that have been written Germany, 
Westen Nichts Neues” (All Quiet the Western Front) 
Erich Maria Remarque has without doubt won the greatest popular 
acclaim throughout the world. has been translated into many 
languages and hundreds thousands copies have been sold. 
Cuts and omissions have been made the American translation 
but there excellent English edition. very interesting 
novel and anyone who has not already read can well afford 
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so. the simple narration group German soldiers the 
western front from the early days the war until October 1918 
the last them killed day that was quiet and still the 
whole front that the army bulletin confined itself the single state- 
ment, news the western 

Although the somberness and sadness the book are relieved 
‘passages humor and fun—for not one-sided picture the 
war—still its tendency revealed the ghastliness 
many scenes and the general point view. one instance the 
soldiers are discussing with great perplexity the cause the war and 
one them says: queer when one thinks it. are here 
protect our fatherland and the French are over there protect 
their fatherland. Who’s the right? Our professors and parsons 
and newspapers say that are the only ones that are right—but the 
French professors and parsons and newspapers say that the right 
their side.” 

And others reply that the war was brought about the rulers; 
that twenty thirty people the world had said No, there would 
have been war. But they jolly well said Yes. And there were 
certain people behind the front who were profiting the war; every 
full-grown emperor required least one war otherwise wouldn’t 
become famous; and the generals became more famous than the 
emperors through wars. 

because this pacifistic tendency that Westen Nichts 
Neues” extremely unpopular ultra-conservative circles 
Germany. 

The year after Westen Nichts Neues” was published ap- 
peared “Der Streit den Sergeanten Grischa” (The Case 
Sergeant Grischa). too enjoyed tremendous sale. 
story the eastern front and tells Russian sergeant who was 
taken prisoner, escaped, was recaptured, and finally executed 
military technicality though many German officers and officials 
tried save him. This novel has tremendous human appeal. 
The critic, Wilhelm Schmidtbonn, said it, not book, 
not person—it And Bruno Frank said, “It 
epic masterpiece great inspiration and importance for the present 
era.” 

makes indietment against militarism for its blind sub- 
servience Discipline and Might and its total disregard Justice 
and its violation the inalienable rights Humanity. 
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The novel “Jahrgang 1902” (Class 1902) Ernst Glaeser 
describes the experiences the youngsters the war who just 
missed being called into active The war broke their most 
impressionable age and filled them with great enthusiasm first. 
But the weary years wore and they soon found themselves with 
the women and old men fighting their own battles against hunger, 
disease, and moral collapse. Before the close the war they were 
even subjected air raids leaving casualties their wake. The 
book emphasizes the fact that modern war does not affect profes- 
sional soldiers alone but involves the entire civil population. 

not wish give the impression that chauvinistic novels 
works glorifying war are lacking modern German literature. 
Such would not accord with But significant that there 
important body literature pacifistic tendency Germany 
which has its roots the period prior the outbreak the World 
War, continued through the war, apparently attaining its full de- 
velopment to-day, and that this literature has met with great popu- 
lar approval Germany and other leading nations the world. 

COLGATE UNIVERSITY 
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Deutsche Dichtung Unsrer Zeit, Ernst Rose; vii-xxx, 545; 1930, 

Prentice-Hall, Inc., New York City. 

Here good work, done difficult field, well-prepared, 
enthusiastic, and able student modern German letters. offers 
extracts and samples recent (1880-1930) German prose and 
poetry, patterned give clear, stimulating introduction the 
ways which “modern Europe” thinks and feels. Roughly 
dividing the last half-century into decades, presents each first with 
several pages background-events (political, economic, social); 
then with survey the decade (written with discrimination, 
lucidity, steady sequence, and surprising compactness); third, with 
brief notes the facts the author’s life, his literary nature, con- 
nection and significance, and his chief works; and last, with samples 
his work. For the “Sinnenkunst” (roughly the first three de- 
cades), and for the ‘‘Seelenkunst” (last two), there are also shorter 
and surveys. The whole brought more 
within the scholarly range undergraduate abilities ninety-six 
pages notes, and name-index. The text practical, clear, and 
stimulating. 

But not easy—nor can it, nor ought it, believe, so; 
demands college students mature possible, both control 
German and literary studies—certainly not earlier than the 
sixth semester, and preferably later. And invites masterly in- 
struction; for presents not only the latest literature, but does 
this anthology. 

Pedagogically, seems the reviewer that for anthologies 
college classes German today, there just one place: the end, 
very near the end, the entire undergraduate course. the 
student has yet acquire and develop his knowledge values, 
standards, and taste literature; and that seems best done through 
more intensive studies fewer authors and fewer works (each taken 
more completely), and the ‘long-perspective,’ historical literature, 
where the facts authors, issues, backgrounds, etc. are relatively 
complete and ready the student’s hand and brain—with all al- 
ready rather nicely sifted and sorted the passage time. But, 
after all, our students are living our To-day, want know the 
thoughts and feelings their German neighbors to-day, and in- 
sist finishing their German courses, where possible, something 
truly out their own day, truly contemporary with themselves,—if 
possible, “up the minute!” And our problem changes some- 
what: How can one with pedagogic effectiveness, transport the 
student out the ‘neatly arranged’ past, with its relatively few im- 
portant figures, and into too close, too ‘unsifted’ and (funda- 
mentally) too ‘unarrangeable’ present, with all its multitude 
clamoring voices—with its lack facts (or offering best but con- 
fusing ones) authors and issues, and with its perpetually dissolv- 
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ing and perpetually re-assemblying backgrounds? Here the critical 
instrument has used more subtly and more independently, but 
also more restrainedly, and relying rather more itself, the work 
studied, the general knowledge, and the power penetration 
the one wielding it. Now, seems the reviewer that this 
difference procedure between that for studies the past and that 
for studies the present, best bridged the use anthology 
for the latter—because the disadvantages the anthology (inhering 
its confusing scrappiness) closest approach zero here, and offer, 
addition, something pedagogically positive and essential: working 
with the present, the student must learn limit himself more 
seeing and enjoying, and less carving out definitive literary judg- 
ments. For such objectives the scholarly and masterly (from 
pedagogical viewpoint) arranged text Professor Rose offers rare 
help. 
doubt though that the average instructor would wish use 
two such anthologies successively for the same class German 
to-day; should not have hesitated duplicate even fourth 
poem from preceding volume this series (also Prentice-Hall, 
Inc.: Liptzin, Novalis Nietzsche’’), and place near the 
end the Nietzschean excerpts—students remember easily 
summarizing basic Nietzsche-qualities neatly: 


Wer viel einst verkiinden hat, 
Schweigt viel sich hinein. 

Wer einst den Blitz zünden hat, 
Musz lange—Wolke sein. 


one other matter: think Professor Rose bit hard 
‘history’ (page 357, line 9).—These are, however, matters only 
personal taste; and Professor Rose’s volume, the taste displays 
one its enjoyable features. 

Another matter—one way really basic his whole work— 
will intrigue, flatter, and attract who instruct German: Dr. 
Rose’s notion that German culture the last fifty years, and more 
especially even, that the present offers our students 
modern foreign languages not only the representative, but also the 
truly significant, European culture the present. support 
this cites two Englishmen: William Rose (Contemporary Move- 
ments European Literature, 1929, 88): “If anything new and 
permanent value European literature issue from the ferment 
the last decade, the country from which most likely come 
and another first importance (but who wishes his 
rank this connection hidden—cf. the Rheinische Heimatblätter 
IV, 1927): “The man Germany may one day the man 
Europe the same sense Nietszche was the man his time.” 
most interesting spend several moments furnishing pro and 
con the arguments involved—but shall here discreet, and 
merely thank Dr. Rose for having called our attention the state- 
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For the satisfaction instructors teaching this course there 
one good reference work too late appearance for inclusion the 
list offered this text: Georg Steinhausen, Deutsche Geistes- und 
Kulturgeschichte von 1870 bis zur Gegenwart (1931, Max Niemeyer, 
Halle). 

GEORGE 

RUSSELL SAGE COLLEGE 


Wörterbuch zur Deutschen Literatur. Herausgegeben von Dr. Hans 
Röhl, zweite völlig neubearbeitete und vermehrte Auflage, 
durchgesehen und für die Vereinigten Staaten ergänzt von Arpad 
Johnson Publishing Company, 1931. 279 Seiten. 


have every reason thankful the editors for this revi- 
sion well-known reference work, which considerably larger 
than the first edition published 1921. Despite the omission 
300 items minor importance, contains about 2700 articles 
covering very fully the entire field German literature all its 
phases, including poetics, metrics, style and the theater. its 
scope, nearly approaches German litera- 
ture, for also contains articles concerning foreign influences, even 
though manner. The student German literature 
offered abundance up-to-date dates and data outstanding 
German men letters the past well the present, with 
brief characterizations their works. The philologist, proper, also, 
will find matter interest lucid articles dealing with linguistics, 
and listing the names and works leading scholars, and journals 
this field. Each these articles boiled down its essentials, 
clear and the point, and completed rudimentary, yet ac- 
curate bibliography the subject treated. The value the work 
enhanced the inclusion bibliographical appendix which 
presents the most important works reference, periodicals, editors, 
histories literature, and chronological table German literature. 

commendable feature this revised edition the fact that 
addition matter-of-fact and precise articles German-American 
literature, periodicals, etc., are offered small, perhaps too small 
Who’s Who with the names and publications leading American 
scholars Germanics. 

quite natural that encyclopaedic work this size should 
have its limitations. the author states the preface: “Man 
findet gerade das nicht, was man sucht.” selection contempo- 
rary authors necessity largely based personal taste and judg- 
ment, and will, therefore, always open criticism. While all 
names mentioned this Wérterbuch” have certainly deserved in- 
clusion, one might wish the roll extended. miss few good 
names, such Carl Busse, Ludwig Ganghofer and Kurt Martens 
literature, Wilhelm Streitberg and Friedrich Wilhelm philology. 
The following items might have deserved special treatment: Neue 
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Non-German authors who should have been included are Addison, 
Rabelais, Voltaire and Björnson. disturbing misprint occurs 
40: Pistorius instead Pastorius. 

These limitations are, however, negligible flaws the excellent 
volume. well information, condensed work reference, 
will everyone interested German literature. 

CARL SELMER 


Hartley, and B.: Hüben und Drüben. D.C. Heath and Co. 


This collection four short German plays, suitable for read- 
ing very early the course and for production students. The 
whole volume shows the touch experienced teachers. This 
first apparent the appeal which made the interests the 
average young student. all four plays, the characters are mostly 
very young. each play there are Americans, who are either 
studying German now have studied Germany earlier days, 
which they still remember fondly. The situations are extremely 
simple and the humor not subtle mind. All this brings the 
plays within the scope the most immature pupil. The pedagogic 
influence evident too the language, which simple and fairly 
bristles with words and idioms dear all teachers. the authors 
themselves explain, the vocabulary includes about 1400 the words 
most frequently used German and not more than that could 
considered uncommon. 

Besides the text the plays, the book contains other useful 
features. The first list very practical suggestions for the 
production these plays pupils. The Inhaltsfragen strike 
happy medium, that they are not too difficult, but yet cannot 
answered simply copying, without understanding the text. The 
assignments for free composition are worked out almost too much 
detail, but many teachers this definiteness will considered 
virtue, precludes the possibility the pupil’s saying, 
didn’t know what write.” There also included set exer- 
cises translated into German, for teachers who favor this 
method. These exercises form connected story and the English 
all cases idiomatic. notes are included, none are needed. 

The one great objection the book, which many teachers will 
feel insuperable obstacle its use, the fact that 
called literature. Other teachers, however, may well feel that the 
use such book very early the course justified, when pupils 
cannot expected have much literary appreciation and there 
much said for this type substitute for the fairy-tales and 
nursery-stories, which many high school pupils resent. 


Frances 
SCHENECTADY 


é 
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Kyber, Manfred: Tiergeschichten, edited Kremer. Prentice- 
Hall, Ine., 

This selection from Manfred Kyber’s Unter Tieren and Neue 
Tiergeschichten something really unusual the way text-book. 
real literature, written exquisite style, but dealing with 
universally understandable situations such beautifully simple 
language that our students can read early their course study. 
true that young students will miss some the most delicate 
touches, but there will remain enough that they can enjoy and those 
who really have some esthetic appreciation will have the unusual 
experience finding real beauty early stage foreign language 
reading. 

one should misled the title into thinking that this 
work similar the animal stories Aesop, Fontaine, Maeter- 
linck, Thompson-Seton, Salten. this collection less than 
fifty pages, have scenes from the lives various so-called lower 
animals, written with sensitive understanding the feelings 
beetle angle-worm, hen ora monkey. But overtone 
one always conscious parallel with human behavior. The 
treatment may deliciously ironic, the account the Oberaffe, 
who always acted amtlich, even when scratched himself, full 
tender earnestness, the comparison between the earth-worms, 
who remained earthy, and the caterpillar, who was transfigured into 
butterfly. 

The editor has included introduction, dealing with the life 
the author and with the different types animal stories. The notes 
are brief and, general, suited aid the young reader, although 
few seem superfluous for this purpose. The vocabulary carefully 
prepared and includes larger number common, useful words, 
than one might expect find stories animals. are also 
very usable questions covering the content each story, but 
grammatical exercises. This just well, for would pity 
use these simple expressive sentences material for drill. 

Frances 

SCHENECTADY 


Art and Architecture Germany. series little text books for 
travel promotion. German Tourist Information Office, New 
York and Berlin. 

When those products more less—more often less—literary 
pens, that are usually known travel booklets, are treated book 
reviews, that fact alone must indicate that there something out 
the ordinary about them. The more so, course, when they are 
given space publication devoted science and learning. The 
Pergamum Museum,” “Germany Modern 
Style,” are some those before this reviewer, who frankly admits 
that his conception “travel booklets” was thoroughly different 
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now, and that was wrong before and better now, the 
corrective process was well worth great change has oc- 
curred the style these hand books. Whether they are going 
remain isolated instances, whether they mean reform, re- 
mains seen. Let hope that they will issued ever- 
increasing numbers, least welcome supplements those folders 
and booklets that contain railroad fares, elevation figures, hotel 
prices, admission fees museums and the like. not hesi- 
tate say that these new booklets are themselves little works 
art. The illustrations which adorn them lavishly are master- 
works reproductions, the typographical work excellent its 
neatness and arrangement and, most important, the texts are 
written experts who have something say and know how say 
it. Dr. Max Osborn, the well known art expert and critic Berlin, 
has written the text around pages reproductions the works 
Chodowiecki, Benrath, Neumann, Knobelsdorff, and others. 
The Director the Pergamum Museum Dr. Theodor Wiegand, 
furnishes the explanations for twenty pages splendid halftone 
photos Greek sculpture and architecture. similar manner, 
the other booklets have been written men whose names are known 
far outside the frontiers their somewhat 
more line with previous ideas travel promotion literature, even 
the colorful Land Varied Attractions” can well 
named among those which mark decided deviation from old 
methods. These booklets, these little works art, are progress, 
and bring them out was pioneering. The German Tourist 
Information Office New York distributes them free charge. 
well the Reichsbahnzentrale fiir den Deutschen Reiseverkehr, 
its central office Berlin, congratulated for producing these 
delightful phamphlets. 


ADVERTISEMENTS iii 


STILL UND BEWEGT 


William Diamond, University California Los 
Angeles, and Selma Rosenfeld, University California. 


Contemporary short stories, somewhat more difficult than those 
Nachlese and Mitten Leben, that the volume may used 
follow the latter. The titles included are: Augustus Herman 
Hesse, Das kénigliche Seminartheatre Paul Keller, Adam Urbas 
Jakob Wassermann, Genesung Jakob Bosshart, and Das 
Mädchen vom Moorhof Selma Lagerlöf. 


Old Favorites 
Diamond and Reinsch: NACHLESE 


collection easy short stories representative recent and 
contemporary German authors. $1.44 


Diamond and Uhlendorf: MITTEN LEBEN 


Modern short stories similar those Nachlese, but slightly 
more difficult. $1.60 


Diamond and Schomaker: LUST UND LEID 


Five contemporary one-act plays that are extremely varied 
mood and subject. $1.44 


HENRY HOLT AND COMPANY, 


New York Boston Chicago San Francisco 


| 


THE GERMAN QUARTERLY 


More than 200 adoptions this year, 
—universities 


—public schools 
—city school systems 
—private schools 


reading GERMAN 
SERIES 


PETER HAGBOLDT, Editor 


Deutsch Lesebuch 


für Anfänger für Antänger 

PETER HAGBOLDT PETER HAGBOLDT 

and KAUFMANN and KAuFMANN 
$1.40 $1.20 


“The method employed these new works has 
heartiest Cooper, Executive Head, De- 
partment Germanics, Stanford University. 


The presentation grammar points seems par- 


ticularly pleasing and interesting like especially the 
vocabulary building exercises. Spran, Escanaba 
High School. 


adopted the books last year and have found them 
far superior every way all other 
Schaefer, Greenbrier Military School. 


recent addition the series enthusiastically received— 
STANDARD GERMAN VOCABULARY 


2000 WORDS AND IDIOMS 


The University Chicago Press 


ADVERTISEMENTS 


Service 


days 


Bremen 
Europa 


First Class, Second Class, Tourist Class, Third Class 


England 
LLOYD SECOND CLASS 


the swiftest inexpensive luxe way Europe. 


LLOYD CABIN LINERS 


weekly England, and Germany. 


LLOYD CRUISES DELUXE 
the MEDITERRANEAN and WEST INDIES. 


Tel. BOwling Green 9-6900 
your local North German Lioyd Agent 
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STUDY 
EUROPE? 


you plan trip abroad study, prepare for special 
course, perfect your linguistic, scientific technical 
knowledge, devote yourself research work, consult the 


LINE 


Educational Bureau 


This branch our Passenger Department, under the expert 
guidance German University Graduate, was created 
meet the constantly growing demand for exact, reliable in- 
formation all matters concerning study the 


UNIVERSITIES GERMANY 


The Educational Bureau will assist the student securing admission the 
university of his own selection, free of charge and before departure; furnish 
programs all courses available, well information concerning lodgings, 
etc., and equally ready assist the graduate, the professional man, 
his pursuit knowledge and establishing connections for him with Ger- 
man seats learning, German teachers, scientists, etc. 


Weekly fast service our steamers 


ALBERT BALLIN HAMBURG 
DEUTSCHLAND NEW YORK 


Days Europe 


Also Cabin Service the new motorships 
ST. LOUIS and MILWAUKEE 
and the S.S. CLEVELAND 


Exceptionally low rates First, Cabin, 
Tourist, and Third Class 


HAMBURG-AMERICAN LINE 


Educational Bureau 
Broadway New York 
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WINTER GERMANY 


offers unsurpassed variety cultural values and 
entertainment: 


First Events the Goethe Year; 


Drama and Music Profusion, both Classic and 
Modern, throughout the Land; 


numberless Museums and Galleries, Master- 


works the Immortals all Ages; 


Architecture’s Sublime Creations, from every 
Period more than ten Centuries; 


Famous Institutions Learning; 
For Health and Diversion 


WINTERSPORTS 


heavenstorming Mountains and wide Plains, 
beautiful Rivers and Lakes galore 
Social Events, unrivaled Gaiety and Splendor. 


Illustrated literature and information about Germany’s 
winter season, about transportation, resorts, hotels, etc., 


will furnished, gratis, through 


German Tourist Information Office 
665 Fifth Avenue, New York City, 
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WEIMAR-JENA 
SUMMER COLLEGE 


DIE GROSZE STADT, DIE 
BEIDEN ENDEN VIEL GUTES HAT.” Goethe 


isa happy coincidence that 1932, the year Goethe’s Centen- 
nial Celebration, should mark the opening the Weimar-Jena Sum- 
mer College, under the direction Professor Emge, Dr. Law and 
Philosophy, the well-known authority Nietzsche, resident 
Weimar and lecturer Jena University. 


Traditional Jena University, which has been made immortal 
such men Fichte, Schelling, Hebbel, Rudolph Eucken, 
Hegel, Abbe and Ernst Häckel, will open its quaint old 
doors visiting students. goodly number its professors will give 
lecture courses the development modern Germany, with the aim 
acquainting the student with the manifold aspects German cul- 
ture: art, literature, music, history, philosophy, politics, religion, etc. 
Contemporary Germany will receive its share comment. 


DIRECTOR 


DR. CARL AUGUST EMGE 


Professor Philosophy and Law 
Jena University 


SPONSORS: SPONSORS: 
PROFESSOR Dr. BRAUN Pror. Dr. NORDMEYER 
Barnard College New York University 
PRESIDENT WILLIAM 
Atlantic University Pror. Dr. SCHREIBER 
Dr. Yale University 


President the Goethe Society 


Pror. Dr. PETER HAGEBOLDT 
Chicago University 


Pror. Dr. WALZ 
Harvard University 


Also 
COURSE GOETHE’S LIFE AND WORKS 
DISCUSSION COURSE SCHILLER’S LIFE AND WORKS 
COURSE FRIEDRICH NIETZSCHE 
COURSE MODERN GERMAN LITERATURE 


Language Courses 


ALL INFORMATION CAN OBTAINED FROM 


MISS CHRISTINE TILL 
STAMFORD, CONN. 


ADVERTISEMENTS 


DEUTSCHER ALLTAG 


Edited by Mankiewicz and Brandt. Short stories by eminent living German writers 
depicting modern German life in all its phases. Excellent apparatus. For third term 
in high schools and second term in colleges. *$1.60 


DEUTSCHE KULTURKUNDE 
Purin and Rose. A new type of German reader giving the student a knowledge of Ger- 


man life in terms of cultural values. For second year in high school and corresponding 
level in college. * $1.68 


DIE DEUTSGHEN--IHR WERDEN UND WESEN 


Ernst Jockers. An artistic presentation of German cultural life as an organic whole. For 
advanced courses in high school and second- and third-year college courses. *$1.92 


* List price, subject to discount 


JOHNSON PUBLISHING COMPANY 


NEW YORK, FIFTH AVENUE CHICAGO, 623 WABASH AVENUE 
RICHMOND ATLANTA DALLAS 


The German School Bristol 
ERNST FEISE, Director 
CONDUCTED 


MIDDLEBURY COLLEGE 


WEEKS intensive study combined with 
recreation one the most delightful locali- 
ties the Green Mountains. Special emphasis 
placed upon conversation. Only German spoken 
throughout the session. Native German teachers. 
Courses carry credit for the Master’s Degree. Work 
especially designed for teachers German. 


Accommodations limited. For further information 
address the Summer Session Office, Middlebury 
College, Middlebury, Vermont. 
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JOIN THE 


Association 


Teachers German 


and receive 


THE 


GERMAN 
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upon payment $2.50. The subscription 
price The German Quarterly alone 
$2.00. Send order together with check 


money-order 


BUSCHEK, Business Manager, 
185 Steuben Street, Brooklyn, 
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Still Great Popular Demand 


LETTERS the 
EMPRESS FREDERICK 


Edited FREDERICK PONSONBY 


Originally published several years ago, later reissued 
lower price because high popular demand, 
this biography distinction goes increasing 
its interest and value. bares duel “for which, 
fought the field literature, may look long 
before find precedent.” Sir Frederick 
Ponsonby defends the memory his godmother, 
The Empress Frederick, against those who malign 
her memory, including ber own son, the former 
Kaiser Wilhelm. 


The letters cover range crowded years—from 
1858, when she came Germany the lovely 
young bride the popular Prince Frederick, 
1901, the year her own and her beloved mother’s 
death. Most them were written her mother, 
Queen Victoria, and show the strong bond affec- 
tion which existed between them. her writings 
she poured out her love, her angers, her joys, her 
sorrows, her triumphs, and her defeats. 


Price, $4.00 


THE MACMILLAN COMPANY 


New York Boston Chicago Dallas Atlanta San Francisco 


Das Deutsche Echo 


The American Student’s Own Periodical 
the German Language 


Reading and understanding German 
newspaper one the most ambitious 
goals the German Language Student. 


But the privilege the most advanced 
hand; second and third year students will 
able read it, enjoy it, and profit it. 


Reading Das Deutsche Echo’ eases the 
step from the text book the living 
language: what step forward the 
student’s self-confidence! 


Sample copies are sent request 


Rates of: year 
From -9, per copy $1.00 
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